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SINOPSIS

Desire, war, desertion, power, violence, homeland... Alberto Conejero shares with
the public the beauty, mystery and darkness of an epic poem and dialogues with the
human condition and links different eras. Combines voices from the past and present.
He does so based on the character of Patroclus, companion in arms of Achilles. A
montage based on Homer's lliad and other texts, which brings us closer to a

fundamental work of classical Greek literature.

Performer, playwright and director. Three great talents present a show that is both a
war song and an oratorio for the victims; a monologue about what words and ideas
like “glory”, “honor” or "homeland” do to bodies; a dark poem in which we talk
about the violence of the battlefield, but also the violence of desire. Because the lliad
begins with the desertions of two men who love each other and who abandon the
battlefield ten years after the war has started. We keep talking about the Trojan War

because it is still burning.



AUTHOR'S NOTE

In “The lliad or the Poem of Strength”, written in 1940 during the Nazi invasion of France, Simone
Weil tells us: “It is necessary, to respect the life of another when one has had to mutilate in oneself all
aspiration to life , a heart-breaking effort of generosity. None of Homer's warriors can be assumed
capable of such an effort, except for the one who in a certain way is at the center of the poem:
Patroclus, who knew how to be gentle with everyone, and who in The lliad does not commit any brutal
act or act. cruel. But how many men do we know, in thousands of years of history, who have given

proof of such divine generosity?

However, the entire Chapter XVI of the Homeric poem, known as “The Deeds of Patroclus,” is the
story of the massacre committed by Patroclus, dressed in the armor of his lover Achilles, before he
himself fell dead on the battlefield. This apparent contradiction is the starting point of this new look at
Homer's infinite text. An lliad lived and told from a secondary character in the usual story, as discussed

as it is fascinating and mysterious: Patroclus, the “most loved” by Achilles.

But this is not an adaptation or a free version of Homer's text. It is an absolutely personal and
intimate approach to materials that have obsessed me since | was a teenager. It is also a recognition of
the ghosts themselves in the ghosts that run through the lliad, hence along with the inexhaustible
quarry of the Greek poem there appear references and quotes from Sappho, Pedro Lemebel, Anne

Carson, Luis Cernuda, close and beloved voices...

Homer said that war is the “source of all tears” and showed us that even the victors are forever
defeated. In the midst of so much fire it is inevitably an anti-war plea, but also another example of the
impotence of art in the face of war. Because no poem, no painting, no ghost returning from the
battlefield has prevented a new war and yet we would be completely lost without writing, singing,
dancing about war. Art as memory and warning. The contradiction of rescuing beauty, our humanity, in

the midst of so much horror.

This work is also an attempt to tell history in another way, which is to imagine the future in another
way. The rescue of a possible joy. The song of a character who was, above all, flesh in love and desire.

A free and dissident desire.

Alberto Conejero



DIRECTOR'S NOTE

The theater must contain truth to fully fulfill its triple function, to remind us, whether by making us
laugh or cry, that we are fragile and mortal; make us rediscover the immense power and beauty of the
word and the extraordinary and irreplaceable function of language as a creator and communicator of
emotions and thought; and lastly, as a civil ritual, it allows us to share among citizens, to renew

coexistence pacts with our community and helps us to reinvent ourselves collectively.

Homer created the myth and from there it has travelled through countless pages of literature from
classical antiquity to the Renaissance, to the Baroque, to contemporary times. Myths continue to help
us understand ourselves; and when the myths are as powerful as the one we are talking about, in what
better hands can they be treated than in those of a poet playwright or a playwright poet of the calibre

of Alberto Conejero?

In one's professional life there are accomplices and one of those accomplices has been Rubén de
Eguia. He made his debut with me many years ago and | have seen him grow as though he were fine-
tuning an excellent acting instrument. For me, it is an enormous pleasure and privilege to imagine how
a precise and precious instrument like Rubén’s can, through Patroclus, Desire, Desertion, War,

Barbarism, Culture and Poetry, reach and seduce so many viewers.

Xavier Alberti
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_inONEJERO is a renowned playwright and

bse works have been premiered in Madrid, Buenos Aires,

n, ontevideo, Moscow and Athens. He holds a degree in
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Direc ion and Dramaturgy from RESAD and PhD in Sciences of

,:from the Complutense University of Madrid. He is also a

lator and playwright of Greek and Roman classics, authors of the
v

lden Age and some more current ones.

He as received the National Prize for Dramatic Literature, for

metria del trigo in 2019; La piedra oscura, Max Award for Best

2016 and Ceres Award for Best Playwright 2015; Ushuaia,
» -

-.'.'.‘. Lopez de Aranda Award 2013; Cliff (Clift), winner of the IV
L "& ontest 2010; Hungarians, National Award Teatro Universitario
- 2000; Fiebre, Teatro Breve National Award 1999; winner of the Il

Contest of Theatrical Texts of the AAT for Todas las noches de un dia.

“I write to ask questions for which | have no answers. Writing
questions me as an individual and as a citizen. | write because |
doubt. | also write because | did not learn to pray but | need
something that is not there but to which we must attend. Just
as Perseus used the shield to face Medusa, | use theatrical
writing to face my fears, my desires or my unruly passions.
Each work is a labyrinth where a Minotaur waits, reminding us
that, like any mystery, life always has something wonderful and

monstrous at the same time.”

AUTHOR

HUNGAROS

CLIFF

USHUAIA

LA EXTRANA MUERTE DE UNA
CUPLETISTA CONTADA POR SU PERRO
LA PIEDRA OSCURA

TODAS LAS NOCHES DE UN DIA

LOS DIAS DE LA NIEVE

LA GEOMETRIA DEL TRIGO

NUEVA VERSION DE COMEDIA SIN TITULO
DE FEDERICO GARCIA LORCA

POET

SI DESCUBRES UN INCENDIO. LA BELLA
VARSOVIA

EN ESTA CASA

DRAMATURGIES
FUENTEOVEJUNA

TROYANAS

RINCONETE

AMOR DE DON PERIMPLIN
PROYECTO HOMERO/ODISEA
MACBETH

LA TEMPESTAD




i Gt %
.‘,_“ _ % -~ XAVIER ALBERTT is a stage director, actor, artistic director
.:"  and composer. He holds a degree in Stage Direction from the Institut
54
e

:.‘;-c. .‘del Teatre and the UAB. He has made more than a hundred

- productions in fields as diverse as opera, zarzuela, contemporary
theater or repertoire theater.

He has been director of the Grec Festival in Barcelona, of the
ation Area of the Ramon Llull Institute, of the Cultural Services of

,-;Jnstitut del Teatre, artistic director of the National Theater of

v
Catalonia and playwright of the National Classical Theater Company.

e is an academic at the Royal Academy of Bones Lletres.

He has received numerous awards from Barcelona critics, the
Max for best director for Temps salvatge; the Max for best musical
show for L'eclipsi; the 2007 Pulse Butaca and the 2007 Critics Award for
Best Musical Show for El Dlo de la Africana; Adria Gual National Award
for the opera Schneider; the Critics' Special Prize in 1994; the
Barcelona Theater Critics Award for best director of the 1993/1994
season; the Serra d'Or Award; the Pulse Butaca 2004 for best theater
direction for Peatones; the 2005 Performing Arts Award from the
Generalitat Valenciana for Mestres antics. ..

Alberti is aware of the importance of reviewing cultural roots,
both popular and highly educated. And he often does so by defending
a dialogue between tradition and contemporary times with the aim of
generating an ideological discourse, with which to reflect on individual

and collective memory and, therefore, on personal and social identity.
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>d in London and Poland with Song of the Goat.

UIA is an actor graduated by Institut del
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orked hand in hand with great theater actors such as

ormances in which he co-starred with Concha Velasco in
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THE CRITIC HAS SAID ABOUT HIM

"

~ "Rubén de Equia has established himself
- asagreat actor, sober and content, and at

- the same time captivatingly expressive."
g, Isaias Fanlo, El Ndvol

"Rubén de Equia is splendid, and
sustains the show with confidence and

firmness.”
Oriol Puig, EI Navol

"A magnificent Rubén de Equia who
- modulates the emotional progression of
his character in a way that is as
impressive as it is precise."
f- Ramon Oliver, La Vanguardia
s "The physical and gestural work of Rubén
~"ARubén de Eguia who gives voice to the de Equia acts as a beacon throughout the

- protagonistin a brilliant way..." work."
Manuel Perez, El Periddico

~ Andreu Sotorra, Clip de Teatre
e
think fhat Rubén de Eguia's

ation will be a turning point in
" ‘..‘, g ‘—e.”ty,

"A great exercise in containment and
emotional distance for and from Rubén
de Equia."

Juan Carlos Olivares, La Vanguardia

"Rubén de Eguia comes out with
maximum marks in credibility and

dramatic depth."
Lena Paiils, Pont d'Enseula
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EL BORDELL
ICEBERG, SINFONIA POETICO VISUAL
LA GRAN NIT DE LOURDES G

FIIM & TV
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1 iNEZ is a production director. For more than 25 years, she has been producing,

1 uting performing arts. She has worked with different public and private companies such

[ea 'o‘&.del Canal, Producciones Cristina Rota, Heartbreak Hotel, SANRA, Herndn Gené and

adia, among others. He has developed tasks of executive production, production on tour,
the National and International level. She has worked for twelve years at the Teatr de La Abadia.
elops teaching tasks on Production and Distribution of AAEE for the Juan Codina School, Master

r gement of the ICCMU and Teatros del Canal.

J‘ SER SOLER is a production director. She has been head of production at Sala Beckett in Barcelona
r 10 years. Prior to this stage, she was head of production and communication at the Mataré Shakespeare
stival and production assistant at La Cubana. She has worked at the ODA, the ICUB, and the Teatre-Auditori
de Sant Cugat, among others. Currently, Roser is the producer of La Calorica and collaborates with different

‘companies, for example: Cultura i Conflicte, Escenaris Especials, Teatre Estable de Sabadell.
Y

5_!)' IAN NOVELLA is a playwright, director, actor and cultural manager. As an assistant director he has

for the Valencian Institute of Culture and Olympia Metropolitana, and for directors such as Antonio
2 or Rafael Calatayud. His texts have received the Teatro Autor Exprés award or the Escalante

‘Award, and he has directed shows for Teatros de la Diputacion de Valencia and for Bullan

> s

"Girls' Game" she received the 2018 Max Audience Award.
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